
     
 

Boccaccio's fortune in Spain 

 
Boccaccio has had  a great influence in Spain.   Thanks to him Spanish 
literature of the fifteenth century  opened to literature in the vernacular. 
This element is in line with Giovanni Boccaccio's failure to adopt a true literary 
influence,at least at this chronological height,in the Castilian  culture. While 
one can speak of the Spanish “Dantism” and “Petrarchism”,  as far as the 
Certaldo man is concerned, it is possible to recognize structural or formal 
infuence derived from a definite “school” consciousness. In fact, as accurately 
detected by Joaquìn Arce, throughout the fifteenth century and until almost the 
mid-sixteenth, the Castilian reception remained strongly linked to the prestige 
and exaltation of the figure of the author. The name of Boccaccio took on a true 
role as a poetic emblem thanks to Corbaccio, which included it  in the profitable 

Spanish vein of misogynist medieval literature. For the rest, although extremely 
read, translated and “used” as a thematic repertoire and a series of loving cases, 
it cannot be said that it had a value comparable to that of the other two 
“Crowns” (Dante and Petrarca) in the formation and progression of a typically 
Spanish poetic language. An authentic and precocius form of “personalization” 
is instead to be found in the taste, typically Castilian, of the “poet-characters”: 
Boccaccio, inserted as an interlocutor, already in the Comedieta of Ponza, 
became, like some of his literary creatures, a speaking character in many poems 
of the time.  
As it refers to the particular fortune of Filocolo, Filostrato and Teseida, a last 
reference is up to the Maeques de Santillana, great fifteenth-century Castilian 
writer and passionate bibliophile, who collected and imported Boccaccio's 
codes also of minor works, including the three of the Neapolitan period, as well 



     
 
as the Castilian translations of Italian and Latin works. The strongest and most 
appreciated trait of  Filocolo, in the Spain of the picaresque novel, was 
undoubtedly the exceptional narrative vivacity and the moved and adventurous 
geographical location, effects of creative elaboration in the environment.  
However, in Spain, the atmosphere of  Inquisition,  between the fifteenth and 
early sixteenth centuries, limited a real diffusion of  Decameron, although 
already known, in the Castilian area, also reducing its influence to sporadic 
contamination.   
In the seventeenth century, on the contrary, not only the reception but also the 
level of inspiration from  story tellers became, to use a term coined by Joaquin 
Arce, "overwhelming", starting from the use of the frame as a framework and 
narrative pretext.  Thus, a  panorama of short stories flourished - from 
Cervantes to Graciàn, from Tirso de Molina to Lope de Vega – where 
Boccaccio’s inspiration,   though not always admitted (Cervantes never 
mentioned it), has always been considered too obvious and, therefore, never  
seriously discussed.   

The creativity of the 
famous Italian writer 
went on to expand to 
other forms of prose, 
up to the epic, to  
return between the 
eighteenth and 
nineteenth centuries, 
together with the  
success of narrative 
prose.  Famous, but 
formally concealed 
also in the Catalan 
context,  Decameron 
became a stylistic 

and thematic repertoire, even in the Barcelona environment, without  bringing  
to light the name of its author. 
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